abstract: The year 2013 was designated the year of heritage in Estonia, with any kind of intangible and tangible heritage enjoying pride of place. Heritage was written and spoken about and revived in all kinds of ways and manners. The motto of the year was: There is no heritage without heir.
The beginning of Estonian national movement had been inseparably connected with the evolution of civil publicity. The tradition of society movement dated back to as far as the 19th century. The turn of the century constituted an important turning point in history. The conflict escalated, as side by side with the rising new aspects, the old traditional ones existed, both in the way of living and thinking. One of the objectives of the then modernisation was to change people's everyday environment, and this inevitably brought along the re-estimation of the former. The traditional peasant way of life was gradually losing its rustic content; yet, the number of intellectuals who were able to value its essence grew considerably. In cultural life, significant events occurred both in the sphere of art and literature.
Yet, the educated Estonian of the period shaped a new ideology on the basis of the idealised folk culture, by means of which they could find in their past something to be proud of, and to prove to the whole world that Estonians were also a civilised people. In this spirit, the Estonian National Museum was founded in 1909.
EstOnian natiOnal MusEuM
The foundation for the museum collections was laid right after the establishment of the museum, and during the first decade nearly 20,000 artefacts were collected, about two-thirds of them in the years [1911] [1912] [1913] . The fact that a museum in which people mainly worked for free, for the good of their homeland, aimed at collecting material heritage by parishes from all over Estonia, and was able to involve tens and tens of people in this work, is unique in the history of the whole world. This action resulted in not only voluminous but also valuable collections of artefacts, which made their way to the museum before the devastating First World War broke out. Prior to the establishment of the Republic of Estonia (1918) , the heritage collectors of the Estonian National Museum visited all the parishes in Estonia, except for those with Swedish population. The time was favourable. Plenty of old things were still available, although most of the collectors complained in their diaries that there was nothing to be found any more. The reports and diaries submitted after the collection expedition constitute a valuable source for research. In addition to general descriptions, they include stories about people's attitudes towards the collectors and thereby also estimates of their activity.
Several cultural historians and ethnologists have made attempts to analyse Estonians' attitude towards their national heritage. Ea Jansen has dwelt upon this topic in two books (2004, 2007) and in an overview in the fifth volume of Estonian history (2010: 382-395) . The same topic has also been analysed by Toomas Karjahärm and Väino Sirk (1997) . Versatile treatments of the indigenous cultural heritage and changes in attitudes towards it have been given by ethnologists Ants Viires (2001) and Elle Vunder (2003: 47-70; 2008: 65-71) ; from the younger generation of ethnologists also by Anu Kannike (1994: 7-29) .
In this article, I have mainly used materials from the archives of the Estonian National Museum, such as, for example, the diaries and reports of collection expeditions, as well as materials from the press of that period. 
Piret Õunapuu

tHE first wavE in fOlk culturE EvaluatiOn in tHE last quartEr Of tHE 19tH cEntury
It was a long and hard way to the point of admitting that Estonian culture, the creation of our own people, the oral and material heritage, could be something as valuable as to be worth preserving for the future generations. For each nation, becoming aware of themselves -the birth of the nation -is one of the most significant moments in its history (Laar 2010a: 219) . The activity of pastors-estophiles 1 had greatly contributed to the survival and valuation of national memory. The expanding worldview in the middle of the century gave a considerable impetus to the rise of national self-awareness. The earlier social evolution had been slow, featuring only few fluctuations, yet by the third quarter of the 19th century abrupt and fast changes had occurred in Estonia. Everything important that happened in Europe reached, one way or the other, also the Baltic provinces of the Russian Empire. The spread of nationalism was especially remarkably influenced by the examples of Germany and Finland (Laar 2010b: 234) .
Jakob Hurt 2 had managed to make hundreds of people collect folklore; the importance of our oral folklore was well realised and the collection of folklore, thanks to Hurt's untiring work, was unprecedented. The publication of the Estonian national epic Kalevipoeg (Kalev's Son) in 1857-1861 had contributed much to the understanding of folklore as well as given an impetus to the collection work. The heyday of tangible heritage came later on. This process was typical of not only Estonia; this had also happened in other European countries earlier on.
How did the first Estonian-origin intellectuals, who came from peasant families, relate themselves to heritage? Most probably, the Estonians were enthused by the Finns, who differed by their political status, yet were similar in their folk culture.
The valuation of material culture was directly related to the idea of a museum. Several attempts were made to establish an Estonian museum; yet, the only more or less successful outcomes were the collections of the Learned Estonian Society (LES) 3 and the Estonian Students' Society (ESS)
4
. The former, however, considered the collection of Estonian material heritage largely from the point of view of scientific interest, focusing, rather, on the preservation of the existing exotica. The few Estonian-minded voices in society were overpowered by the ruling German mentality. The reasons for kindling interest in the collection of items of Estonian folk culture came from outside the Learned Estonian Society. The 10th All-Russian Archaeology Congress was planned to be held in Riga in 1896, with accompanying ethnography exhibitions from Estonia and Latvia. As the LES had already participated in the former archaeology congresses, it was one of the chief organisers of the Riga congress. Preparations for the congress started already a few years earlier. In 1893, an announcement was published in the newspaper Olevik (The Present), which notified the readers about the idea of establishing a museum of old folk items, for which old artefacts were planned to be collected from people, so people were admonished to keep the objects worth preservation (Uuemad sõnumed 1893: 960). On June 19-20, 1894, the 5th Estonian Song Festival took place in Tartu. On this occasion, an exhibition was organised of all the artefacts collected until then, and it was put on display for everybody interested on two days of the Song Festival, June 19 and 20. On both days, the exhibition opened for free for a few hours. Explanations of the display were given by Oskar Kallas (Pino 1998: 40) . During the two days, the exhibition drew an audience of 850 people (Kohalikud sõnumid 1894). Heritage items for the museum of the LES were collected by several members of the society. However, the LES exposition in Riga attracted no special attention in comparison to the Latvian ethnography exhibition, which had a spectacular open air section. This was the reason why heritage enthusiasm gradually faded away.
The Estonian Students' Society was rather slow to implement the idea; yet, along with the increase in nation-mindedness and following the example of Finnish students, the museum gradually started to gain ground.
The leading figure in this process was Oskar Kallas
5
, who collected both oral and material heritage for the LES, and also acted as a zealous agent in the establishment of the museum and the library of the Estonian Students' Society. Kallas considered it essential that artefacts were collected and preserved for the future generations; the organisation orchestrating the establishment of the museum and collecting heritage was not so important to him. His reminiscences about donating artefacts to the museum of the ESS provide the first example of pro et contra: (Kallas 1923) This is like a textbook example: the younger generation and the progressivelyminded father are able to see the value of Estonian folk culture and appreciate its significance; yet, the mother, the one to ensure continuity, cannot recognise it and is rather afraid of townspeople's disdainful attitude.
However, Kallas's society associates could not understand his admiration for material heritage. So they remarked ironically: You and your junk collection, it is as if we had won an elephant on an exhibition sale: we need to guard it, feed it, and also build a shed for it! (ibid.) As to the destiny of Estonian material heritage, the shed issue has been topical from the very beginning until today. Hopefully, this problem will eventually find a solution in the near future.
way tO EurOpE
Timewise, the Estonian national movement coincided with the modernisation period. This in turn determined the necessity to define Estonians' position in the world and in the region, as well as explore and assess their relations with other peoples and cultures. With this in view, the issues of regional identity and external orientation became topical (Karjahärm 2010: 379) . By the beginning of the following century, all the main trends and ideas of the western social thought had reached Estonia. The closest contacts were maintained with the northern neighbours -the Finns. Yet, we cannot underestimate the fact that already at the end of the 19th century many of our artists left for Europe via St. Petersburg, after they had studied either at St. Petersburg Academy of Arts or the so-called Stieglitz Art School 7 . The most renowned figure among them was Kristjan Raud, who is also the most important one for the current topic.
The dialectics of transformation is expressed not only in the complex dialogue between the public and private social spheres, but also in the relationship between the new and the old, modernity and tradition (Vunder 2003: 47) . As compared to the Awakening Period, attitude towards folk culture had changed by the first decade of the 20th century. Modernisation was targeted, above all, at changing the living environment, and this inevitably brought along the fading of traditions associated with the old way of life. Traditional peasant culture was gradually vanishing, and novel and modern phenomena were gaining ground in different spheres of life. People no more wore folk costumes or ate porridge from wooden bowls.
As a result of the 1905 revolution, primary and secondary education became available in Estonian, and in 1906 the Emperor enforced a decree of the State Council, which stipulated that ethnic minorities were allowed to establish private schools with tuition in their mother tongue (ibid.: 383) .
A number of significant events took place in cultural life: Ants Laikmaa Studio School was established in Tallinn and Kristjan Raud Studio in Tartu, the first Estonian art exhibition was organised, the Estonian Literary Society was founded in 1907, and so on. The number of periodicals increased quickly. By that time, a temporal distance had evolved, which helped to put a value on old things. The era shifted to the fore an inevitable necessity to get engaged in national culture. The most ardent advocates of national heritage were artists, with Kristjan Raud and Ants Laikmaa as the most influential among them. Raud, who had moved to Tartu in 1904, became a fervid participant in all the undertakings related to folk culture, and was specifically known as the author of articles that celebrated folk art and handicraft. At that time, the press served as a major influencing factor in shaping the public opinion. Yet, to a certain extent, Kristjan Raud's speeches and activity helped to overcome indifference.
Unlike artists, Estonian writers were not so unanimously enchanted by the folk art of the past. Despite Gustav Suits's 8 famous appeal -"Let us be Estonians, but let us also become Europeans!" -the past for the members of Young Estonia, a neo-romantic literary group, was a harassing rather than encouraging factor. Yet, the older and more conservative part of writers were not following this ardency so wholeheartedly.
kEEping fOlk culturE alivE
In the current context, research into the museum's collection work enables us to analyse, most directly and closely, people's attitude towards material folk heritage. The main initiator of the collection work was artist Kristjan Raud, who had already formerly gained experience in this sphere, as at the beginning of the century he had collected heritage items in the countryside for the museum of the LES. His attitude towards folk culture was national-romantically positive. Both Kristjan Raud's and Ants Laikmaa's texts were emotional appeals and helped to see what many contemporaries regarded as worthless junk and trash as something equal to professional art. Their writing helped to understand why creative people, who had studied abroad, turned so much attention to the old artefacts of Estonians who craved for innovations and better life (Summatavet 2007: 17) . Raud repeatedly emphasised that the main aim in his life was to Piret Õunapuu create an opportunity for painting a comprehensive picture of the life of our nation in the past (Matto).
In the early summer of 1909, the establishing year of the museum, the newspaper Postimees (The Courier) published a longer programmatic article by Kristjan Raud (1909) This comprehensive picture of the life of the nation in the past was very romantic. By his nature, Kristjan Raud was self-absorbed, serenely deliberate and often taciturn to the point of helplessness rather than talkative or outgoing (Kangro-Pool 1961: 69) . He himself was inspired and spurred by the belief that the museum was worth establishing, and that a personal example was always the best booster in any undertaking.
This article is an attempt to provide an overview of how heritage collectors saw Estonia prior to the First World War. The efficiency of collection work and the ethnographic value of the collected artefacts, which until today have been in the focus of attention, have been left aside. By virtue of the fact that Oskar Kallas insisted on keeping a diary, we can guess what the Estonian village was like and what was Estonians' attitude towards material heritage and its collectors.
First, I would like to describe the people who followed the ENM's appeal to save what could still be saved. An average heritage collector was a young man, usually a university student, an intellectual or rather a person striving to become one. Many of the collectors were art students or artists. In 1912, the museum also decided to ask Estonian art students studying in Riga and St. Petersburg to participate in the collection work. Many of the collectors later on became renowned cultural figures -writers, artists, politicians, etc. The percentage of women among the collectors was relatively small, as at that time it was not considered acceptable for women to wander around in the countryside and ask for old artefacts on farmsteads.
In reality, heritage collection expeditions became novel and exciting ventures for many youngsters keen on arts and culture, at the same time serving as encounters with something old from somewhere in the past.
What was the vision that the heritage collectors developed about their beloved homeland during this complex work? The initial enthusiasm often crashed against the wall of misunderstanding and the years spent at school had caused an inevitable breach. More often than not, young people analysed the things that they saw from a bystander's position. In reality the emotional slogan "I and my homeland and people are all one" did not apply any more. A certain impetus to this was also given by the museum, as they had recommended the collectors to describe both people, their appearances, characters and abodes. The expected ethnological description made the collectors assume the position of a distant viewer. For many heritage collectors, cleanliness and hygiene in farmhouses was one of the estranging factors. Although the youngsters predominantly came from the countryside, they had acquired a different kind of attitude along with education. Many diaries and reports mention these problems, if not disparagingly and directly, then at least fleetingly.
From the point of view of country people, heritage collection seemed to be an incomprehensible activity and the collectors themselves were regarded as suspicious. Local intellectuals -pastors, schoolteachers, etc. -often offered support to the heritage collectors. In case on Sunday morning the pastor had admonished people from his pulpit to welcome heritage collectors and find some old things for them, the result was always positive. 
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Further on I present a few examples from heritage collectors' notes about what kind of attitude they encountered in the countryside, among the people who still mainly lived in the midst of this old folk culture, being so-called heirs of folk culture within this particular time period. I have omitted attitudes towards the museum as well as heritage collectors, and focused directly on only opinions about material heritage. The appendix presents different attitudes on the basis on diaries and reports preserved in museum archives. This can provisionally be called the lower stage of pro et contra: pro in case the attitude is rather respectful and contra in case it is disdainful.
bEcOMing a EurOpEan
Estonian culture turned from romanticism and realism to modernism in 1905, when a group of young men initiated the Young Estonia movement (1905) (1906) (1907) (1908) (1909) (1910) (1911) (1912) (1913) (1914) (1915) . Their first album of literary selections opened with the manifesto "The Strivings of Young People" by Gustav Suits, a poet and leader of the group, which proclaimed: Let us be Estonians, but also become Europeans! (Suits 1905: 3-19) This became the most influential slogan in the cultural reform for the whole century. Today, more than a hundred years later, Toomas Kiho expresses his concerns in an article under an ironic heading: Let us become Europeans, but not remain Estonians (Kiho 2013: 387-400) . This indicates that more than a century we have tried to associate our culture and history with Europe.
In the second decade of the past century, European cultural life was really hectic, featuring enormous, fundamental upheavals. In Estonia, the end of the First World War and establishment of independent statehood opened the doors and also caused a certain wave of vertigo. It was a time for drinking in new ideas.
In addition to avant-gardism, Futurism, Expressionism, and Cubism were introduced from Europe but also Russia. It was highly essential to be, besides being educated, also special, modern, courageous, self-indulgent and arrogant; only then were you a truly cultured writer, poet, artist, etc. A novel behavioural type emerged -bohemianism.
A gap evolved between the more conservative, self-preservational national wing and the modern energetic younger intellectuals due to their different attitude towards national heritage. The latter maintained that for an independent country it was more important to partake in European culture than to collect innumerable tankards for the museum and advocate folk costumes.
So, for example, an interesting discussion was held in the media after the opening of the Estonian National Museum on Raadi Manor, between the Finnish-origin director of the museum, Ilmari Manninen, and Rasmus Kangro- (Kangro-Pool 1923a; 1923b) As the dream of independence had come true and the following one was to become a sterling European, this outfit was not suitable any more.
These accusations were refuted by Ilmari Manninen, director of the Estonian National Museum, in a long analysing article about the role of folk costumes, their importance and possibilities for wearing them, in which he said: It is not sensible to exchange Estonian idiosyncrasy for Europeanness (Manninen 1923) . He also maintained that folk costumes could be delicately modernised, which has not always been approved by other folk costume researchers. Yet, Manninen also mentioned that not everyone was eligible to wear a folk costume: As we can assume from the above, Manninen limited the wear of folk costumes to only beautiful, young and refined women.
Today, however, folk dancers and singers, men and women, young and old all over Estonia wear folk costumes. No-one is worried whether the folk costume becomes them or not. The 20th century has brought along many political upheavals and sufferings to Estonians. In hard times, people have relied on the intrinsic and homely, both on a personal and national scale. It is particularly in revolutionary times that people have turned to old traditional culture for support, overcrowding the Estonian National Museum to find examples in their ancestors' garments for making clothes for wedding, school graduation, and other ceremonies. The folk costume has become a modern Estonian's festive garment, which is good enough to go even to a presidential reception. We are not ashamed of our ancestors' sense of beauty but rather rejoice over it.
Never before in history have so many young Estonians left Estonia for Europe and even beyond. They go on both material and intellectual quests. They become Europeans and -I would really hope so -also remain Estonians.
appEndiX Examples of pro et contra
The below examples are presented in proportion with the entire material. Founded on this, we can presume that common people had not fully recognised the value of their old household commodities and folk costumes as cultural heritage. Arrogant and disdainful attitude towards old artefacts could be encountered considerably more frequently and sometimes the collectors themselves fell under the influence. The aim of the activity was incomprehensible to people and it often remained so also after detailed explanations. 4 The Estonian Students' Society is a student organisation established in Tartu in 1870. In 1940, after the Soviet Union had occupied Estonia, all student organisations were closed down. The ESS continued its activity as an underground organisation. Beginning in 1945, the ESS operated openly in exile (Sweden, Germany, Australia, Great Britain, Canada, the USA and Argentine). In 1988, the Estonian Students' Society was re-established in Tartu.
Pro
But it was namely these old men and women who still wear folk costumes
5 Oskar Philipp Kallas (1868 Kallas ( -1946 was Estonian folklorist and diplomat.
6 The construction of a special museum building for the Estonian National Museum started in spring 2013.
7 With an official name: Stieglitz St. Petersburg State Academy of Art and Industry.
8 Gustav Suits (1883 -1956 ) was an Estonian poet and literary critic.
9 Rasmus Kangro-Pool (December 20, 1890 -May 9, 1963) was an Estonian literary, art and theatre critic.
10 A thick felted (probably grey) woollen vest. 
